
 

DEW LINE FESTIVAL  
 
 

“I think of art, at its most significant, as a DEW line, a Distant Early Warning system that can 
always be relied on to tell the old culture what is beginning to happen to it.”  
 

                 Marshall McLuhan, Understanding Media 
 

Made clear in his famous quote from Understanding Media, McLuhan was fond of framing 
artists as harbingers of cultural change.  Using this metaphor to contextualize their work, 
artists throughout Toronto and around the world have come together to co-create a week 
of stimulating art, music, poetry and discourse that considers and probes the future of 
digital media and its impact on our culture and the way we live our lives.  
 
 

ONGOING FROM NOVEMBER 5TH 

 
+City (DEW Line Festival Downloadable App) 
+City launches at the DEW Line Festival!  +City is a real-time tweet tracker that visualizes and geolocates exchanges via 
the social web. +City offers various view modes of twitter activity that drill down from the global to the individual 
displaying global hubs, city activity, peaks of tweet activity in specific locations, and the content of specific tweets. +City 
also tracks the flow of retweets and tweet exchanges, rendering these in a distinct visualization that reveals potential 
influencers and the content that is generating the most interest. As an iPhone app, +City allows users to search for 
content via specific hashtags and terms and can help users decide where they may want to go next by seeing what 
people are saying in real-time about what's going on in a given city. 
 
Everything That Is Solid Melts Into Air 
Time: Nov 7-10, Noon to 4pm 
Location: The Coach House Institute, 39a Queen’s Park Crescent (in the parking lot behind 39 Queen’s Park Crescent), 
Toronto 
Cost: Free 
This installation borrows its title from a sentence from the Communist Manifesto, and delves into the idea of commodity 
fetishism applied to the production of oil in Nigeria and its subsequent speculative use in North America. Consisting of a 
two-channel synchronised video installation, each screen depicts one of the two factions struggling for control of the 
precious good. On one screen we find the Nigerian guerrillas that seek to alleviate the misery of the region by 
redistributing the oil resources by all means necessary. The opposing screen shows the theatricality of the Chicago 
Mercantile Exchange, the largest exchange of futures and derivatives, where corporations trade goods that don't even 
exist yet. That removal of the material stuff -absent from both the land where it comes from and trade where is 
exchanged- is what Boulos means by 'melting into air', the path to metaphysical qualities. The two facing screens, which 
portray such polarised but inextricable realities, build a dialectic and hypnotic space for thought. 
 
URBAN SCREENS INSTALLATIONS 
"The artist is the person who invents the means to bridge between biological inheritance and the environments created 
by technological innovation." Marshall McLuhan, Laws of Media 
 



URBAN SCREENS - Above Ground: NATURE 
An international video billboard art project at the corner of Yonge and Edward, featuring 8-second video and text pieces 
by Steve Lambert (USA), Kelly Mark (Canada), onformative (Germany), Kelly Richardson (UK), and Ron Terada 
(Canada). 
 
URBAN SCREENS - Below Ground: Vera Frenkel, The Messiah with the Right Credentials 
The most recent work in Frenkel's ongoing Messiah Project. Playing every 10 minutes on screens in subway platforms 
across Toronto. 
 
Both projects produced for McLuhan 100‘s Then/Now/Next Conference and DEW Line Festival. Curated by  Sharon 
Switzer. The Pattison digital video billboard can be found at 322 Yonge St, Toronto. The Onestop digital screens can be 
found in over 60 TTC stations across Toronto. www.mcluhan100.ca 
 
 [TTC] 
 November 5 - 13, 2011 

Vera Frenkel 
The Messiah with the Right Credentials, 1990/2011 
 
The media projects of Governor General and Bell Canada Awards laureate Vera Frenkel include String Games: 
Improvisations for Inter-City Video (Montréal-Toronto, 1974), currently on view at the Agnes Etherington Art 
Centre; Messiah Speaking, a computer animation for London’s Piccadilly Circus; “... from the Transit Bar”, a six-
channel videodisk project and functional piano-bar, documenta IX, Kassel, and the photo-video-text project 
Body Missing installed in the tunnels under the city of Linz, Austria. The Blue Train, her newest video and 
mobile devices project, is now in production for Archival Dialogues, the Ryerson Gallery inaugural exhibition, 
Toronto.   
 
‘The Messiah with the Right Credentials,’ the most recent work in Frenkel's ongoing Messiah Project, traces the 
collusive connections between consumerism, fundamentalism and romance. Interwoven modes of narrative and 
representation, from handwriting to American Sign Language reveal, through distilled texts and compelling 
images, the psychic engines of the culture. 
 
[Billboard artist 1] 
November 5,6 7, 12, 13, 2011 
onformative 
Fragments of RGB, 2010/11 
 
onformative, founded by Julia Laub and Cedric Kiefer is a berlin based design studio specializing in generative 
art and design solutions covering various types of media and topics. For them the generative design process 
presents a new way of thinking and a new approach to bringing ideas to the market in a more effective and 
efficient way. At the intersection of technology, design and emotion they develop innovative, cross-media 
solutions for customers in the domains of culture, economical and education. 
 
Their project ‘Fragments of RGB’ experiments with illusion and perception on various levels. The classic LED 
screen as a medium was simulated and disintegrated by the creation of a pixel-like optic that was destroyed as 
the viewer approached it. The digital face suddenly becomes distorted. The RGB elements dissolved to form 
new, translated images and, thus, a transformed »reality«. 
 
[Billboard artist 2] 
November 5, 6, 8, 12, 13, 2011 
Steve Lambert 
CLOSE YOUR EYES AND IMAGINE..., 2011 
 
Steve Lambert has made art in public spaces since 1998. For Steve, art is a bridge that connects uncommon, 
idealistic, or even radical ideas with everyday life.  He carefully crafts situations where he can engage people 
with these ideas and have a mutually meaningful exchange. 
 
With ‘CLOSE YOUR EYES’ Lambert is far from serious, but he is sincere. The piece is funny because of its 
context. Mixed among slick advertising, it earnestly asks us to stop looking, pull back, see a larger picture and 
imagine impossible things. Lambert knows its absurd to be asking such things on a giant screen in the middle of 
the city (we know it is too) but asks anyway. It's awkward and our chuckle relieves the anxiety, but the idea 
lingers. We remain with the request: will you close your eyes and imagine? 
 
[Billboard artist 3] 
November 5, 6, 9, 12, 13, 2011 
Ron Terada 



Voight-Kampff 2008/11 
 
Ron Terada lives and works in Vancouver, Canada. Recent one-person exhibitions include Being 
There , Museum of Contemporary Art, Chicago (2011), Jack , Catriona Jeffries Gallery, Vancouver 
(2011), Who I Think I Am , Hayward Gallery, London (2010). In 2006, Terada was a recipient of the 
Victor Martyn Lynch-Staunton Award from the Canada Council for the Arts and the VIVA Award in 
2004 from the Jack and Doris Shadbolt Foundation. In 2007, Terada was nominated for the Sobey 
Art Award. Ron Terada is represented by the Catriona Jeffries Gallery, Vancouver. 
 
‘Voight-Kampff’ is inspired by the sci-fi movie  Blade Runner (1982) from a scene where a geisha is 
projected across an enormous video billboard coyly ingesting an unknown pharmaceutical. The title 
refers to an apparatus used in the film to measure a test subject’s  authenticity by provoking 
uncontrollable bodily or emotional responses. 
 
[Billboard artist 4] 
November 5, 6, 10, 12, 13, 2011 
Kelly Richardson 
The Erudition, 2010/11 
 
Richardson’s work has exhibited in numerous museums and venues internationally including the Sundance Film 
Festival in both 2009 and again in 2011, Albright-Knox Art Gallery, Hirshhorn Museum and Sculpture Garden, 
Art Gallery of Ontario and Musée d’art contemporain de Montréal. Her work represented Canada in the Beijing 
798 Biennale (2009), Busan Biennale (2008), Gwangju Biennale (2004) and she was the featured artist at the 
Americans for the Arts National Arts Awards 2009. She lives and works in the United Kingdom. 
 
Mining the aesthetics of cinema and science fiction, Kelly Richardson’s ‘The Erudition’ presents a lunar-esque 
looking landscape with what appears to be an unlikely monument or proposal, consisting of holographic trees 
blowing in fictional wind. Is this slightly malfunctioning display a forgotten site for proposed colonization? Better 
yet, is this some kind of alien artwork? 
 
[Billboard artist 5] 
November 5, 6, 11, 12, 13, 2011 
Kelly Mark 
EVERYTHING / SOME THINGS / NOTHING, 2011 
 
Canadian: Born 1967. Toronto-based Kelly Mark received her BFA in 1994 at the Nova Scotia College of Art & 
Design. She has exhibited widely across Canada, and internationally at venues including the Art Gallery of 
Ontario (Toronto), The Power Plant (Toronto), Contemporary Art Gallery (Vancouver), Muse d'Art Contemporain 
(Montreal), The Darling Foundry (Montreal), Henry Art Gallery (Seattle), Bass Museum (Miami), Ikon Gallery 
(UK), Dundee Contemporary Arts (Scotland), Netwerk Centre for Contemporary Art (Belgium), Mark represented 
Canada at the Liverpool Biennale in 2006 and the Sydney Biennale in 1998. She is a recipient of numerous 
Canada Council, Ontario Arts Council and Toronto Arts Council grants, as well as the KM Hunter Artist Award 
(2002), and Chalmers Art Fellowship (2002).  
 
‘EVERYTHING / SOME THINGS / NOTHING’ is a short personal text piece exploring a personal affirmation, a 
regret and an acceptance. 

 
Models For Taking Part 
Time: Nov 5-10, Gallery Hours: Monday – Wednesday & Friday 11 am to 5 pm; Thursday 11 am to 7 pm; Saturday – 
Sunday 1 pm to 5 pm 
Location: Justina M. Barnicke Gallery, Hart House, 7 Hart House Circle, University of Toronto 
Cost: Free 
Presented in conjunction with the 100th anniversary of Marshall McLuhan’s birth, the Justina M. Barnicke Gallery’s fall 
program takes as its point of departure McLuhan’s observation that, in the electronic age, information integration would 
cause people to be ever more involved in each other’s lives, collapsing any easy distinction between what is felt to be 
near or far. Increasingly, artists are examining this pervasively mediated environment, the nature of our involvement in 
it, and the possibilities and nature of participation in the public sphere. 
Models for Taking Part assembles media works by international artists Anetta Mona Chisa & Lucia Tkacova (b. Slovakia 
and Romania), Bouchra Khalili (b. Morocco), Renzo Martens (b. the Netherlands), Tobias Zielony (b. Germany), and 
Artur Zmijewski (b. Poland). The artists’ provocative works critically interpret the public sphere as both an idea and ideal 
that intersects uneasily with factional and even personal interests. The exhibition presents models of participation in 
which the idealized marriage between democracy and the public sphere becomes fraught with incongruity, at times 
appearing unsustainable.  Juan A. Gaitán is a curator currently working at Witte de With, Centre for Contemporary Art in 
Rotterdam, the Netherlands. The exhibitions and programs of the Justina M. Barnicke Gallery are generously supported 



by the Canada Council for the Arts. The Gallery is wheelchair accessible. Produced with assistance from the Toronto Arts 
Council and the British Columbia Arts Council Touring Initiatives. 
 
The Eyes That Stopped the Train    
Time: Nov 5-10  
Location: Ontario College of Art & Design University (OCADU), 100 McCaul Street, Toronto  
Cost: Free 
The Eyes that Stop the Train questions the time of moving image technologies vis a vis physical space as a train takes 
the viewer on an ever looping trip between two unseen places. This work raises questions about the ontology of the 
moving image and the relationship between the corporeality of the viewer and the media (moving-image) technology in 
the spirit of McLuhan’s questioning of the cognitive enframing the medium presents. Through this work, the artist brings 
this issue to the experiential enactment of the moving image, exploring the boundaries between viewer and medium. 
 
Robert Bean: 273@345 (brushing information against information) 
Time: Exhibition OPENING RECEPTION Friday November 4, 2011, 6 - 9 PM (The artist will be in attendance);   
Run: November 5 - December 3, 2011; Gallery Hours: Saturdays, 12:00 noon - 5:00 p.m., or by appointment (please 
don't hesitate)  
Location: Circuit Gallery at Gallery 345 - 345 Sorauren Avenue, Toronto, Canada 
Cost: Free 
Circuit Gallery is pleased to present a new solo exhibition by Canadian Artist Robert Bean exploring the relationship 
between John Cage and Marshall McLuhan. This exhibition considers the influential relationship that Marshall McLuhan 
and the composer John Cage shared during their lives. Through the use of sound, images of artifacts, archives and 
experimental scores, the installation presents an exploration of inscription and technology by “brushing information 
against information”. John Cage makes continuous reference to McLuhan’s ideas in his essays, interviews and mesostics. 
In particular, he frequently quotes McLuhan’s observation that in the electronic age, our primary occupation is 
information-gathering and “brushing information against information”.  McLuhan anticipated the transition from anxiety 
to boredom in the cultural evolution of electronic media and information technology. Observing the transition from 
content to pattern as well as the non-linear destructuring of reception inherent to electronic technologies, McLuhan 
perceived an anaesthetic or numbing influence on the human senses. Referencing the Distant Early Warning radar 
technologies (DEW) deployed during the Cold War, McLuhan described art and artists as a cultural “early warning 
system”. John Cage, attentive to McLuhan’s observation that the human nervous system is extended beyond the body by 
electronic media, endeavored to expand and accentuate human sensorial experience is his experimental and optimistic 
approach to sound, performance and technology. Artist Bio:  Robert Bean is an artist, writer and teacher living in 
Halifax, Nova Scotia. He is currently a Professor at NSCAD University. Bean has exhibited his work in solo and group 
exhibitions in Canada, the United States, Europe, South America and New Zealand. He is represented by Circuit Gallery 
(Toronto) (www.circuitgallery.com) 
 
CBC Radio presents Demystifying McLuhan Demystifying McLuhan will engage you with McLuhan’s ideas through a 
series of puzzles and creative projects. Work your way through a jumble of McLuhan quotes, then use audio and visual 
materials from the CBC Archives to remix, rework and recreate McLuhan’s message. Opens October 24th!  URL: 
 www.cbc.ca/mcluhan 
 
McLuhan at the NFB 
Time: Guided Viewing Station Hours: Noon-7pm Tues-Thurs; Noon-10pm Thurs-Sat; Sun Noon-5pm 
Location: Guided Viewing Stations, main floor, 150 John Street, Toronto 
Cost: Free 
 
Visitors to NFB can pick from a guided viewing list for the viewing stations that include the following films: 
 
McLuhan’s Wake (2002) 
Fascinated by the role technology played in transforming our lives, one of the twentieth century’s most famous 
intellectuals realized, with stunning accuracy, the impact the digital age would have on our social, spiritual, economic 
and ideological selves. ‘The global village’ and ‘the medium is the message’ are among the most quoted phrases of our 
time. Few people grasped the enormity of his ideas, however, and over the course of the following decades his work was 
largely ignored by academia and the public. Now, twenty years after his death, in the midst of an era of Internet, virtual 
and wired technologies, McLuhan’s Wake explores the enduring hold of McLuhan’s message. Blending all forms of media, 
including animation and special effects, McLuhan’s Wake is a visually dazzling and poetic film, with narration by 
renowned performance artist Laurie Anderson, and commentary by scholars Eric McLuhan, Neil Postman, Lewis Lapham 
and journalist Patrick Watson. Note – a special screening of McLuhan’s Wake takes place at 3pm, Nov. 8th, in the John 
Spotten Theatre, as well. 
 
Zulu Time (1999) 
Best known as the amicable Director of the McLuhan Program in Culture and Technology at the University of Toronto, 
Derrick de Kerckhove is at the core of a world think-tank dedicated to probing the rapid changes of our global village. 
The documentary Zulu Time follows this “wired man” in his globe-trotting career as media prophet and probes into some 



of the most fascinating questions confronting us in our new electronic galaxy. As the spiritual inheritor of McLuhan’s 
thought, de Kerckhove lives in perpetual oscillation between himself and his double, Marshall McLuhan, with whom he 
has become publicly identified and virtually assimilated. 
 
What the Hell’s Going On Up There (1979) 
A disgruntled Uncle Sam complains that nobody listens to him anymore, and what’s more, he doesn’t even know what’s 
going on up there. “I thought we were living on the top floor,” he mutters. He expedites the ubiquitous Marshall Efron 
on a fact-finding mission north of the border. Part satire, part serious, this film sets out to package Canada for American 
consumption, with some of the clichés thrown in. Contrasting with the decidedly lighter side of the film are interviews 
with well-known Canadians such as Marshall McLuhan, Mordecai Richler, Margaret Atwood, John Kenneth Galbraith, 
Raoul Duguay, and Pierre Bourgault. 
 
Almost Real 
Almost Real focuses on a few individuals for whom the Internet has become a lifeline, a way to connect with like-minded 
souls in surprising ways. The early promise of the Internet could never have predicted people like these: a cyber punk 
based on an anti-aircraft rig in the English Channel who operates the world’s first rogue Web server, a monk developing 
“wireless prayer technology,” and a “gamer” who re-creates himself in an online game. Even traditional concepts of 
school, marriage and retirement are mutating: a disillusioned eight-year-old opts in favour of home-schooling, a retired 
couple moves into an Internet-controlled seniors’ complex, and a recent divorcée exchanges vows online with a man she 
has never met. With insightful commentary by sci-fi writer William Gibson, virtual reality creator Jaron Lanier and ‘post-
national’ writer Pico Iyer, Almost Real is a snapshot of the end of the first phase of the Internet–a far less utopian age 
than some had hoped. 
 

SATURDAY, 5TH NOVEMBER 2011 

 
SAI 2.0 SAI - STRATEGIC ARTS INITIATIVE 2.0  - Looking back towards the future Exhibition with 
InterAccess and Transmediale 
Dates/Time:  Nov 3-5, noon to 4pm 
Location: 9 Ossington Avenue, Toronto 
Cost:  
In 1986 a ground breaking telepresence art exhibition called SAI -STRATEGIC ARTS took place between University of 
Toronto and the University of Salerno in Italy. It was the first exhibition of telepresence art in the world and it was 
heavily informed by McLuhan's ideas. This exhibition featured works by Doug Back, Carl Hamfelt, Laura Kikauka, David 
Rokeby, Graham Smith and Norman White and featured robotic telepresence works that linked the 2 cities in the world's 
first telepresence art exhibition. It was designed as a creative balance to the SDI - STRATEGIC DEFENCE INITIATIVE 
project initiated by the Regan administration in the USA and was groundbreaking from both artistic as well as 
technological perspectives.   SAI 2.0 is a re-installation of this seminal group show of telepresence art.  The artists from 
the original exhibition  (including David Rokeby from Toronto) are remaking the works they had in the show in 1986 and 
this time the project will be linked with V2 Institute for Unstable Media in Rotterdam.  
 

SUNDAY, 6TH NOVEMBER 2011 

 
Marshall McLuhan: Sound, Space, Music, and Acoustic Ecology 
Time: Bar opens at 2:30, discussion 3-5pm, reception follows  
Location: Arts and Letters Club, 14 Elm Street, Toronto  
Cost: $12; students $8; Reservations required: membership@artsandlettersclub.ca or 416-570-0223  
 
McLuhan (1911-1980) was Canada’s most famous and controversial communications scholar and one of the Club’s most 
distinguished members. We celebrate the centenary year of his birth with a panel of McLuhan experts, discussing 
“Marshall McLuhan: Sound, Space, Music, and Acoustic Ecology” Panel: 

• Donald Gilles (Chair), Communication and Culture, Ryerson University 
• Phil Rose, Department of Communication Studies, York University 
• Lewis Kaye, Department of Communications Studies, Wilfred Laurier University 
• Jay Alan Hodgson, Department of Music, University of Western Ontario 
• B.W. Powe, Department of English, York University 
• Eric McLuhan (Respondent), Harris Institute for the Arts 
 



MONDAY, 7TH NOVEMBER 2011 

 
 
Jane Bunnett and Hilario Duran: "Three Dances for Two Prepared Pianos" (1945) by John Cage 
Time:  Monday November 7, 7:30 PM + Tuesday, November 8, 7:30 PM 
Location:  GALLERY 345, 345 Sorauren Avenue, Toronto - www.gallery345.com 
Cost: $20 at the door 
 
Be prepared to be enchanted and delighted by Gallery 345’s special presentation of this special concert featuring local 
artists Jane Bunnett and Halario Duran performing "Three Dances for Two Prepared Pianos" (1945) by John Cage. 
American avant-garde composer John Cage (1912–1992) started composing for prepared piano in 1940. The majority of 
early works for this instrument were created to accompany dances by Cage's various collaborators, most frequently 
Merce Cunningham. In response to frequent criticisms of prepared piano, Cage cited numerous predecessors (such as 
Henry Cowell). In the liner notes for the very first recording of his most highly acclaimed work for prepared piano, 
"Sonatas and Interludes," Cage wrote: "Composing for the prepared piano is not a criticism of the instrument. I'm only 
being practical".  Three Dances for Two Prepared Pianos was composed in 1945 and commissioned by the pianists 
Robert Fizdale and Arthur Gold, Three Dances is similar in style (large-scale, virtuosic writing) and technique (rhythmic 
proportions dependent on the tempo) to the earlier work A Book of Music.   
 
Artist Bios:  
 
Multiple Juno Award winner, Jane Bunnett has turned her bands into showcases for the finest talent from Canada, the 
U.S.and Cuba. She has been nominated for Grammy Awards, numerous Juno Awards, and most recently, was honoured 
with an appointment to the Order of Canada. An internationally acclaimed musician, Jane Bunnett is known for her 
creative integrity, improvisational daring and courageous artistry. Her exploration of Afro-Cuban melodies expresses the 
universality of music and her ability to embrace and showcase the rhythms and culture of Cuba has been 
groundbreaking. She has toured the world bringing her own special sound to numerous jazz festivals, displaying her 
versatility as a flutist, saxophone player and pianist. As an educator, spokesperson and social activist, she remains 
unafraid to explore uncharted territory in her quest for excellence! More on Jane Bunnett here: 
http://www.janebunnett.com/biography.html 
 
Hilario Duran is one of the world’s most innovative creators of Afro-Cuban music & Latin Jazz. He has won two JUNO 
Awards and over a dozen National Jazz Awards in Canada. The Latin Jazz Corner wrote that Hilario is one of the world’s 
“contemporary Cuban pianists that moved jazz into the 21st century”. He received two JUNO Award 2010 nominations 
for the Hilario Durán Trio album “Motion” (Alma/Universal Records); best Contemporary Jazz album of the Year & 
Recording Engineer of the Year, and he was named #1 Latin Jazz Best Recording of 2010 by Latin Jazz Network.  He 
received a Grammy nomination in 2007 for his Latin Jazz Big Band album, “From The Heart”, (Alma/Universal Records) 
featuring Paquito D’Rivera and Horacio “El Negro” Hernandez, and won a Juno Award (Canadian Grammy equivalent) for 
“Contemporary Jazz Album of the Year”. He was honoured with the prestigious 2007 Chico O’Farrill lifetime achievement 
award in Miami for his outstanding contributions to Afro-Cuban jazz and Latin Jazz. He is adjunct piano professor and 
ensemble director in jazz faculty at Humber College, Toronto, Ontario.  
 
 

TUESDAY, 8TH NOVEMBER 2011 

 
 
Signals from the DEW Line: Art and Poetry in the Global Village 
Dates: November 8-13, 2011 
Location: Gladstone Hotel, 1214 Queen Street West 
Opening Reception & Poetry Performances: Tuesday November 8, 7-10pm  
Cost: Free 
 
Art at its most significant is a distant early warning system that can always be relied on to tell the old culture what is 
beginning to happen. –Marshall McLuhan 
 
Artists, as McLuhan described them, are the Distant Early Warning system of our culture. This exhibition and public 
performance explores the confluences between technology, poetry, artistic practice, and the influences of McLhuan's 
vision in our time.  On November 8th, as part of the McLuhan 100 conference and DEW Line Festival, join us for an 
evening of art, poetry and celebration of McLuhan’s vision 100 years later. From Facebook, to the city streets and 
imaginary glimpses at a new landscape after global warming, artists, poets and new media projects present cultural 
reflections on the state of the Global Village. With artwork, poetry and projects by: Lillian Allen, David Bateman, Dan 



Bergeron, bill bisset, Adeena Karasick, Sholem Krishtalka, Kevin Matthews, Shawn McAlief, Aaron Mitchell, Alexandra 
Oliver, Christopher Pemberton, Nadja Sayej, Travis Shilling & Andrea Thompson.  
 
Also on exhibit on the 3rd and 4th Floor: Post-Graffiti examines the evolution of street artists to iconic image-makers. 
Special guest curator, Simon Cole, director of Show and Tell Gallery presents a survey of local and international fine 
artists whose artwork has evolved from working in the streets, riffing off of advertisements, playing with political 
iconography and challenging cultural and artistic norms.  Featuring works by Shepard Fairey, Anthony Lister, Banksy, 
Retna, Dolk, Dan Bergeron, and more! 
 
Signals from the DEW Line is a curatorial collaboration by Andrea Thompson and Britt Welter-Nolan. 
www.gladstonehotel.com    
 
 
Jane Bunnett and Hilario Duran: "Three Dances for Two Prepared Pianos" (1945) by John Cage 
Time:  Monday November 7, 7:30 PM + Tuesday, November 8, 7:30 PM 
Location:  GALLERY 345, 345 Sorauren Avenue, Toronto - www.gallery345.com 
Cost: $20 at the door 
 
Be prepared to be enchanted and delighted by Gallery 345’s special presentation of this special concert featuring local 
artists Jane Bunnett and Halario Duran performing "Three Dances for Two Prepared Pianos" (1945) by John Cage. 
American avant-garde composer John Cage (1912–1992) started composing for prepared piano in 1940. The majority of 
early works for this instrument were created to accompany dances by Cage's various collaborators, most frequently 
Merce Cunningham. In response to frequent criticisms of prepared piano, Cage cited numerous predecessors (such as 
Henry Cowell). In the liner notes for the very first recording of his most highly acclaimed work for prepared piano, 
"Sonatas and Interludes," Cage wrote: "Composing for the prepared piano is not a criticism of the instrument. I'm only 
being practical".  Three Dances for Two Prepared Pianos was composed in 1945 and commissioned by the pianists 
Robert Fizdale and Arthur Gold, Three Dances is similar in style (large-scale, virtuosic writing) and technique (rhythmic 
proportions dependent on the tempo) to the earlier work A Book of Music.   
 
Artist Bios: 
 
Multiple Juno Award winner, Jane Bunnett has turned her bands into showcases for the finest talent from Canada, the 
U.S.and Cuba. She has been nominated for Grammy Awards, numerous Juno Awards, and most recently, was honoured 
with an appointment to the Order of Canada. An internationally acclaimed musician, Jane Bunnett is known for her 
creative integrity, improvisational daring and courageous artistry. Her exploration of Afro-Cuban melodies expresses the 
universality of music and her ability to embrace and showcase the rhythms and culture of Cuba has been 
groundbreaking. She has toured the world bringing her own special sound to numerous jazz festivals, displaying her 
versatility as a flutist, saxophone player and pianist. As an educator, spokesperson and social activist, she remains 
unafraid to explore uncharted territory in her quest for excellence! More on Jane Bunnett here: 
http://www.janebunnett.com/biography.html 
 
One of the world’s most innovative creators of Afro-Cuban music & Latin Jazz, Hilario Duran has won two JUNO 
Awards and over a dozen National Jazz Awards in Canada. The Latin Jazz Corner calls him one of the world’s 
“contemporary Cuban pianists that moved jazz into the 21st century”. He received two JUNO Award 2010 nominations 
for the Hilario Durán Trio album “Motion” (Alma/Universal Records); best Contemporary Jazz album of the Year & 
Recording Engineer of the Year, and he was named #1 Latin Jazz Best Recording of 2010 by Latin Jazz Network.  He 
received a Grammy nomination in 2007 for his Latin Jazz Big Band album, “From The Heart”, (Alma/Universal Records) 
featuring Paquito D’Rivera and Horacio “El Negro” Hernandez, and won a Juno Award (Canadian Grammy equivalent) for 
“Contemporary Jazz Album of the Year”. He was honoured with the prestigious 2007 Chico O’Farrill lifetime achievement 
award in Miami for his outstanding contributions to Afro-Cuban jazz and Latin Jazz. He is adjunct piano professor and 
ensemble director in jazz faculty at Humber College, Toronto, Ontario.  
 
McLuhan As Foresighter: A Rearview Mirror Look at 2020 Media Futures by Greg Van Alstyne, Director of 
Research, sLab, OCAD University 
Time: 7-8:30pm  
Location: OCADU Auditorium, 100 McCaul Street, Toronto  
Cost: Free  
What might our media be like by 2020? What how can McLuhan’s rich legacy illuminate this question today? Drawing 
from the year-long 2020 Media Futures project, we will glimpse Canada’s media landscape in 2020. At the same time 
we’ll examine McLuhan’s approach in light of contemporary strategic foresight methods, finding unexpected contrasts 
and surprising parallels in dimensions as diverse as art, uncertainty, method, storytelling, strategy, and provocation. 
 
NFB Special Screening of McLuhan’s Wake (2002) 
Time: 3pm 
Location: John Spotten Theatre, 150 John Street, Toronto 



Cost: Free 
McLuhan’s Wake (2002) 
Fascinated by the role technology played in transforming our lives, one of the twentieth century’s most famous 
intellectuals realized, with stunning accuracy, the impact the digital age would have on our social, spiritual, economic 
and ideological selves. ‘The global village’ and ‘the medium is the message’ are among the most quoted phrases of our 
time. Few people grasped the enormity of his ideas, however, and over the course of the following decades his work was 
largely ignored by academia and the public. Now, twenty years after his death, in the midst of an era of Internet, virtual 
and wired technologies, McLuhan’s Wake explores the enduring hold of McLuhan’s message. Blending all forms of media, 
including animation and special effects, McLuhan’s Wake is a visually dazzling and poetic film, with narration by 
renowned performance artist Laurie Anderson, and commentary by scholars Eric McLuhan, Neil Postman, Lewis Lapham 
and journalist Patrick Watson. 
 
Visitors to NFB can also pick from a guided viewing list for the viewing stations.  See list and description of films in 
“Ongoing” section. Guided Viewing Station Hours: Noon-7pm Tues-Thurs; Noon-10pm Thurs-Sat; Sun Noon-5pm 
 
 

WEDNESDAY, 9TH NOVEMBER 2011 

 
 
PIAZZA MCLUHAN THEN | NOW | NEXT 
Placing and Experiencing Change 
Time: Wednesday, 9th November2011, 7pm–9pm 
Location: Centre For Social Innovation, 720 Bathurst Street, Toronto 
Cost:  Free 
 
The Italian Cultural Institute invites you to celebrate the centenary of Marshall McLuhan’s birth at Piazza McLuhan -- an 
exciting meeting place for explorers coming from all around the world to share their perceptions on time, space and 
change. It is a crossroad of past and present experiences, as well as the perfect outpost to map the new media, social 
and cultural-scapes of the future. Coming to Piazza McLuhan is a way to travel through time and to space to question 
when was it that we started to unconsciously/consciously accept change as a constant and accelerated leitmotif in our 
lives. 
 
International speakers will take turn on a series of merry-go-rounds unspooling memories, ideas, facts and curiosities 
following the publication of Marshall McLuhan’s volume Understanding Media. The Extensions of Man. It was 1964, the 
year which brought winds of change across the world: from Berkley Free Speech Movement to Radio Caroline, from 
Moore’s law to the free publication of hardcore reviews, the global village consolidated and entered a vortex of change 
wrapping the human factor and technological progress in a unique embrace. 
 
Featuring: Costis Dallas (Panteion Univ. of Social and Political Sciences, Greece), Derrick de Kerchove (University of 
Toronto), Paolo Granata (University of Bologna), Stephen Kovatch (Berlino, Transmediale), Elena Lamberti (University of 
Bologna), Robert K. Logan, (OCAD Toronto), Cristina Miranda de Almeida (IN3 - Universitat Oberta de Catalunya), 
Peppino Ortoleva (Università di Torino), Lance Strate (Fordham University), Dominique Scheffel Dunand (McLuhan 
Program), Yoni Van Den Eede (Free University of Brussels), Eduardo Andrés Vizer (UNILA Brazil & UBA Argentina). 
 
Piazza McLuhan is an official event of The McLuhan 100 · Then | Now | Next conference & festival promoted by The 
University of Toronto Faculty of Information, in conjunction with Ryerson University, York University, OCAD University, 
the City of Toronto, and numerous other city cultural institutions. 
 
About DEW Line Festival  
As made clear in his famous quote from Understanding Media, McLuhan was fond of framing artists as harbingers of 
cultural change: “I think of art, at its most significant, as a DEW line, a Distant Early Warning system that can always be 
relied on to tell the old culture what is beginning to happen to it.” http://mcluhan100.ca 
  
McLuhan100  Then | Now | Next will mark the end of each of four thought-provoking days of debate and discovery by 
leading cultural and media intellectuals with a cultural event comprising the DEW Line Festival.  Delegates and the 
general public will together be invited to stimulate their minds and connect under the common theme of McLuhan to 
engage in artistically stimulating presentations.  http://mcluhan.ischool.utoronto.ca 
 
 
The McCready Lecture – Phillip Monk  
Time: 7pm  
Location: Art Gallery of Ontario, 317 Dundas Street West, Toronto  
Cost: Free  



The McCready Lecture is a bi-annual lecture given in honour of Philip G. McCready, a respected dealer in Canadian Art. 
The intention of the lecture is to explore a new approach to some aspect of our art history. Past speakers have included 
Dennis Reid, Charles Hill, Sandra Paikowsky to name a few. Topics have included lectures on members of the Group of 
Seven, First Nations art, Marian Scott, Goodrich Roberts etc. This year Philip Monk will be speaking on General Idea and 
the intellectual frameworks that influenced their work—including, in a significant way—Marshall McLuhan. The lecture 
will take place in Jackman Hall at the AGO on Wed. Nov. 9 at 7 pm. It is a free event, open to the public. Gillian can 
address in more detail the marketing of this event, but it will likely be through our website and email contact lists and 
will be included on any program material for the fall. 
 

THURSDAY, 10TH NOVEMBER 2011 

 
 
DEW Line Concert: Climate Is Culture 
Time: 7:30pm (sharp)  
Location: Koerner Hall at the TELUS Centre for Performance and Learning, 273 Bloor Street West, Toronto 
Cost: $35 ($30 for students with valid ID); $5 venue service charge 
For Tickets: Call 416-408-0208 or online at rcmusic.ca 
Special guest Canadian indie rock singer and guitarist Amy Millan (of Stars) rocks Koerner Hall, followed by feature 
act Montreal-based Patrick Watson & The Wooden Arms, whose experimental musicianship: a blend of cabaret pop 
and classical music influences with indie rock, has been compared to Andrew Bird, Nick Drake, Jeff Buckley and Pink 
Floyd.  The Concert marks the finale of the DEW Line Festival and the launch of Cape Farewell in North America 
(www.capefarewell.com). Cape Farewell brings artists, scientists, economists, law and health practitioners  and other 
intellectuals together to stimulate the production of art founded on scientific research. Using creativity to innovate, Cape 
Farewell engages artists for their ability to communicate the urgency and solutions of the global climate challenge. This 
perspective on the power of art and artists was also core to media theorist Marshall McLuhan’s view of artists as 
harbingers of change. Special opening remarks by former Toronto Mayor David Miller, Chair of Cape Farewell. Host: 
Laurie Brown of CBC Radio 2’s The Signal. 
 
 
 
 
 
 
 
 
 
 


